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Mr. FREEMAN advised that he feels that the program of 

analyzing the content of films produced by Hollywood -in the past 
to establish propaganda in them which has been undertaken by the 

d for the Republic has a pre-determined objective, namely to 

scredit the Hollywood motion picture industry and to undertake a 

rogram of ridiculing Government Congressional Committees and other 

vernmental agencies who have engaged in investigation of Communism 

the film industry. In FREEMAN!s opinion the Fund for the Republic 
program will be damaging in that it will endeavor to show Government 
investigating agencies particularly Congressional Committees in an 
unfavorable light; will show that the content of motion pictures 
produced in Hollywood during the period when known Commmists were 
employed was in norway influenced by Communists and will show that 
people have been unjustly "black listed!" or "gray listed" by the ' 
Hollywood producers in recent years because of their political beliefs 
and affiliations with subversive groups. While it is indicated that 
the project desires to inquire into the possible "black listing" of 
anti-Commnists by film producers as well as Commmists, it is . 
N ts opinion that this phase of the survey will receive little 
attention. 


‘Mr. FREEMAN declared that he is opposed to the project being 
undertaken by the Fund for the Republic because he believes that it 
is an unfair effort to present Hollywood and the motion picture 
industry in an extremely unfavorable light, particularly with regard 

Y to the efforts that have been undertaken by that industry in the past 
: 152 years to eliminate CP menbers and sympathizers from employment. He 
y MA Stated that he is opposed to the entire program and plans to oppose 
the efforts which may be made by the Fund for the Republic to obtain 
material from other motion picture producers in Hollywood for review. 


He indicated that he will express his objection to this 
‘program to the Producers Association and to the Motion Picture Industry 
Council with ‘which he is also affiliated. : 
Mr. -LUIGI LURASCHI, Head of the Foreign and Censorship 
Department, Paramount Pictures, Inc., 5151 Marathon Avenue, Los 
Angeles, advised that he has been acquainted with DOROTHY JONES since, 
She served as secretary to NELSONAROINTER, Executive in Charge of ^ 4/4. 
the/Los Angeles office of the Office of War Information during World" "==" 
War II. He stated that he knows very little concerning her background 
although believes that she has, since the war, undertaken to write 
material for motion picture prodweers,. She is a woman ín excess of ho... 
years of age and seens to have some ability as a writer.  LURASCHI 
rentioned that JONES uses the name of Mrs. DOROTHY JONES, however, the 
identity of her husband is not positively known to him. 
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LURASCHI explained that he has personally discussed the 
Fund for the Republic project with DOROTHY JONES and has the impression 
that her objective is to prodve a =conceived point with regard 
to the methods employed by the motion picture producers to inject 
propaganda favorable to the British Government into pictures produced 
prior:to World War II. He expressed the opinion that Mrs. JONES 
would under the circumstances not be able to undertake an impartial 
survey of analysis of these films and although he knows nothing 
specific concerning her sympathies, suspects from her expressions 
that she may entertain some extremely liberal ideas. 


The activities of the Fund for the Republic group in 
connections with the project being undertaken by then in Hollywood 


"ill be followed through confidential sources c this office within 


the motion picture industry and the Bureau will be advised of any 
subsequent significant developments. 
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Charles Brackett - Academy 
Geoffrey Shurlock - MPA 
Duke Wales - MPA 


. Dorothy Jones 
piss Academy of Notion Picture Arts 4 Sciences 
9038 Melrose Avenue 
Los Angeles h6, California 


Dear Dorothy: 


I bave received your letter of recent date, together with the notes you have 
prepared for your etuly on THE GENERAL DIED AT DAWN. 


In reading them I an very much disturbed to notice the trend you have åo- 
veloped in your material, which indicates to me political implications and 
overtones, Purthermore, your comlusions seriously disturb me, since by 
your own admission you tase then on half facte when you omit the paragraph 
relative to the author's political beliefs and possible intentions at the 
time of writing tho play. What purpose are you trying to accomplish - a 
completely inyartinl review, or ono that is conceived to damage the position 
of cur governaent in Chinese matters? 


iam au the more disturbed ty this in view of a phone conversation you must 
well remenber, wien wo discussed the zen conclusions you had arrived 


` ab after seeing LIVES GF A BENGAL LANCER, I disagreed with your viewpoint 


and poiuted out that it vas a false assumption o0 your part with no basis in 
truth or fact. I furthermore told you at the time &hat Paremount could not 
cooperate with you in helping make these analyese if your intention vas to 
Give them a political bent. 


Frankly I fail to see what conatructive ur useful purpess can be served ty 
examining pictures made so long ago and attempting to read into them politi- 
cal implications that can be of no value te anyone but to people inimical to 


. the industry and to certain political positions that way bave been taken ty 


tbe goverment, 


I have naturally discussed this matter with Mp, Y. Frank Freeman and have 
shown him your correspondence, He is emphatic in sonfirming the sentiments 
expressed above. Unter the cirounstances Y have also advised Mr, Geoffrey 
Shurlook not to make available to you any of the Paramount files of the 
Production Cole Administration in regard to this vork you have undertaken. 


| Sincerely, 


[lO -JBBIS V .-/"og2— 


THE GENERAL DIED AT DAWN, 


ACADEMY OF MOTION PI PICTURE ARTS AND SCIENCES 


February 10, 1955 
Dear Luigi: 


As I explained to you on the phone last week, I am sending 
along a draft copy of some of the material I plan to include in my 
report on the Fu Manchu picture (DAUGHTER OF THE DRAGON) and on 


E \ 

With respect to that latter film, I see no point at this 
time in mentioning the possibility that the Communists, through 
Clifford Odets, may have attempted (and partially succeeded) in 
using this film as a vehicle for propaganda against Chiarekai- 
Snek and his "betrayal" of the Communists in Shanghai in 1927. 

I have been told on good authority that Odets was a member of the | 
Communist Party during the middle thirties, but I see no reason 
for cluttering up our story on China with this kind of thing, parti- 
cularly as it cannot be documented. 


However, at the same time I think it is important from the 
standpoint of explaining the violent reaction of the Chinese to this, 
film - to make the point that it was ubdoubtedly interpreted by the”' 
Chinese government as a screen allusion to the Shanghai phase of 


, Chiang's career. 


Any additions or corrections you may have on the enclosed 
material would be- greatly appreciated, and I would be grateful if 
you could return the material to me with your comments at your 
earliest convenience. Should you wish to talk to me about this 
1 can be reached at the Academy. 


I want to say again that I certainly appreciate your wonder- 


ful cooperation, and I hope that the report when completed. will be. of. 


value to-you-and to the entire industry. I' believe that the recount- 
ing of the experiences of individual studios on specific pictures is 


one thing which will make it so. 
3 ely, 
S fol 


With best regards, 


P.S. I apologize for the condition of the enclosed copy, which three 


different people helped to type. Such is the fate of one who tries 


to move a household into town (as l have done in the past week) in the 


midst of getting out a report. From now on please ae me care 
of the Academy (9038 Melrose Avenue, Hollywood 16, Calif). 


Mr/ Luigi Luraschi 
International Pepartment 


Paramount Pictures Inc. al ye AE : 
2451 Marathon DEE; iq 
ollywood, California IR TUA "Hg 
FEB l i" iit Y Y 


THE GENERAL DIED AT DAWN (Paramount Pictures) 1y30: Orienting 
the Production, for International Markets. 


“THE GENERAL DIED AT DAWN is based on the novel' of the 
same title. In bringing this story to the screen the studio 
secured the services of Clifford Odety, whose plays on Broad- 
way (Waiting for ir and others) had won him high praise 
from the critics. 


From the outset THE, GENERAL DIED AT DAWN Ben 
problems/ for Paramount from the standpoint of ernational of TAX 


distribution. After a routine. check of the Tirst draft 
agus of the film, Joseph I. Breen amafe to the studio 
e recommend and urge strongly thatfoefore putting this 


picture into production you secure the services of a competent 


authonity to advise you with regerd to the possible reaction 
of the Chinese government to this particular story. It is 
dangerous, in our judgment, to suggest that Wang is a 

general of the Chinese Army. We think too that the Chinese 
will seriously resent the implications that foreign interests 
are at work to cheat and grind down the Chinese workman. 
Because of these and other details we do hope that you will 
get competent advice from the “ninese angle before you begin 
to shoot." 


In following this advice Paramount Studios securea the 
services of General Tu, officially sccredited representative 
of the Nanking government to M-G-M, in the maxing of THE 
GOUD EARTH. Count Andrey Tolstoy also worked as a technical 
advisor on the film. In aduition Paramount consulted its 
representative in Shanghai who advised the studio taat at 
“that time almost any type of Hollywood picture on China was 
likely to be questioned by the Nenking government. 


When completed, THE GENERAL DIED AT DAWN cic indeed 
arouse the emnity of the Chinese government. Through the 
--Chinese Ambassador: in Washington Ere “Nanking government 
requested that Paramount Pictures, Inc., withdraw THE GENERAL 
DIED AT DAWN from the world market or it would close all the 


Motion Rice 
Tducers Assn, 


offices of the Paramount Pictures, Inc. throughout China and not allow 


pp S ai any Paramount films4in their conntry 
This wgs actually done, and it was only through the interve 


of tal. Department of State snd with the definite een on 
the part of Paramount that it would withdraw THE GENERAL 

DIED AT DAWN from the world market and refrain from making 
films of thiskind in the future that Paramount p. 

once again began to be distributed in China. So strong was 
the reaction of the Chinese government against this film that 


apparently it signaled Chinese Embassies all over tne world to ' 


protest against any snowing wnich might be made of the film. 
Thus Paramount had oifficulties getting THR GENERAL DIED AT 
DAWN by the censors of a number of countries including 
Polana, Komahia, Austria, etc. 
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THE GENERAL DIED AT DAWN Page 2 


The Paramount office in Manilla attempted to mitigate 
some of the unfavorable reactions to the film on the part of 
the Chinese in advance. Before releasing tne film tnere, they 
made cuts in the film eliminating references to dates ana meae 
a Forwerd to the film to the effect that the conaitions 
protsaygd in the film.do not exist at the present time ana that 
thefFöVvernment of China had freed the nation from oppression, 
and’also that the story and characters were rictitious. 
U Prior to the opening of the film the office also geve prominent 
publicity to the fact that the story took place before 
X Chiang Kai Shek's establishment of the Nanking government. 
E In addition, e committee appointed by the Chinese consul and 
headed by the president of.the Chinese Chember of Commerce 
E previewed the picture end issued a statement ta the Chinese 
MB: . press saving that the promete rones ente ll MIS: offensive 
E to the Chinese end they epnroved the showing of the film in the 
: Capital Theatre, which is partly Chinese-owned. On the basis 
of the experience in Manilla, the Paremount office there wes of 
the opinton that the Nanking government wonld compromise 
agreeably if similar cuts were made in the film end e forward 
a were used on prints distribilted thro”ghont the worla. 


This, however, dia not prove to be the case. Paramount Audios 
sáded a tribute to Chiang Kai Shek in a new forward to the film 
and cut many scenes throughout the film in sn effort to make 
the film acceptanle to Cniang Kai Shex, For example, shots 
of the Uninese towns waich haa been lalia waste oy General 
Yang with bodies lying in tne uesolete streets sna Duzz8rus 
flying on higa; many feet of riim snowing uninese rerugees 
streaming from tnis town wiich tne Generel ena nis men nau 
Looted; and numerous scenes waica suggesteu Americen inter- 
ference in the affairs of Unina auring the warlora incident 
oictured in Shanghat were al] cut from the picture. 


-= = But these ents Trüled to setisfy the Chieng Kai Shek | m E 
government, wnich still insisted that the film be withdrawn from ET 
the world market as a condition for allowing Prremonnt a. 


films to circilste in China, Even when this film was released 

in Cansde in 19lı? (in order to enable Parenount Pictures to E 
retrieve some of the money lost on its foreign distribution i 
in earlier years), the Chinese Conswlate of Ceneda immediately a 
reported the fact and a protest wes lodged with the studio 

which was sgain requested to with drew the film from foreign 6 
eirenlation. i í A 
; The degree of reaction on the part of Cnieng Kai Shex's 
i ay 

fovernment to this film was more extreme then tnet of any 
pther film abont China made in Hollywood. The Uninese 
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Embassy in Washington explained that the portraya! given to the 
Chinese in this motion picture was without any understanding of the 
true events of China's history. The Chinese representative explained 
that it were as if the Chinese should undertake to portray the American 
Revolution wihhout any knowledge or understanding of the basic issues 
which were involved. 


| r 
| went 
| : The portes ET et von to the Chinese in the film, THE GENERAL 


f DIED AT DAWN, is certainly one which would not be acceptable in Holly- 
| „wood today. But it cannot be said that it was strikingly different 

| from several other warlord pictures made in Hollywood at about the same 
ih |j time, and it is therefore significant that none of the other warlord 
i ji films aroused the same degree of concern and protest on the part of 
| Jn the Chinese government. The extreme reaction of the Chinese government 
| /1& to THE GENERAL DIED AT DAWN can only be explained by the fact that 
| "d K3 the film's portrayal of the Chinese warlord, General Yang, was 

fii undoubtedly taken by Chiang kai Shek as a portrait of himself and the 

i į background of the screen story as a reference to the Shanghai massacres 
| Hof 1927. It is well known that this bloody chapter of Chiang's 
j; career is one which he is reluctant for biographers to explore and one 
3, which is but lightly touched upon in his official biographies. It is 
pnly-in this light that th CxxxXiboTtueX AR offhe Chinese government 
| With respect to THE GENER DIED AT DAWN can be fully understood and 
appreciated, 


unusually vigorous and adamant protest 


DAUGHTER OF THE DRAGON 


The internatirnal files on DAUGHTER OF THE DRAGON were 
nóLavailable. However, DAUGHTER OF THE DRAGON was the last 
film of the Fu Manchu series made et Paramount. The Inter- 
national Depertment reports that the Ch!^ese government Æ 
through the American Embessy in Washington took extreme exception 
to the entire Fu Menchu series. In fect, the sentiment of 
the Chinese government on the subject was st one time so Kkakxk extreme 
that the decision was made to exclude Paremount films from 
distribution in China unless the studio would agree to dis- 
continue this series. The Chinese were particularly concerned 
with world-wide distribution of this series wnicn picturea 
the Chinese in an ominous light - in some films as attempting 
to gain control of the world. 


In the film DAUGATER OF THE DRAGUN there was an eriort 
Made-on the part of tne studio to minimize tne unfavorable 
Chinese portrayal maue in tne earlier rilms. Wot only was 
Fu Manchu finally and irrevo@ably done away witn out tnis riim 
included as an important character of tne story a Uninese 
inspector, Ah Kee (played by the Japenese ster Sessue Hayakawa). 
Ah Kee works with Scotland Yard and is not only ective throngh- 
ont the picture in solving the crime, but in the end gives 
his 1*fe in order to see that the evil plans of Fu Manchu are 
defeated. In po'nt of fact, it is the Chinese inspector, 

Ah Kee, rather than Scotland Yard who is mainly responsible 

for the solution of one crime and for the prevention of the final 
murder which would have consumrated the revengeful wishes 

of the dead Fu Manchi. 
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